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TLmag is curated by:

Ethos
Founded in 2008 by Lise Coirier, TLmag is an international 
annual print and online magazine dedicated to curating and 
capturing the collectible culture. It has evolved for fifteen years 
with creative influencers that have shaped the contemporary 
art and design scene. Published in French and English, and in 
English only from 2023, each publication focuses on a specific 
theme, while TLmag Online Magazine mirrors the ethos of the 
print editions with reviews and interviews that compliment the 
content featured in the yearly book, enriching its voice and crit-
ical perspective.

Extraordinary, diverse and abundant, TLmag advocates for 
authenticity, transcending different disciplines, from the con-
temporary applied arts to design and photography and revealing 
their hidden intersections and narratives.

TLmag becomes an essential resource for an ever-growing 
creative community – art and design‑driven readers, creative 
professionals, artists, designers, architects, landscape and 
urban planners, philosophers, students, brands, art and design 
museums and institutions in search of precise, exceptional and 
unequalled creation.



Antoine Jovenet `
Art Director & Graphic Designer

After studying applied arts and digital 
imaging, Antoine Jovenet spent 25 
years exploring various areas of graphic 
design before specializing in print 
communication and publishing. He has 
been producing TLmag since 2022, as 
well as Spazio Nobile’s collection of 
books dedicated to artists.

www.dapunch.com 
antoine.jovenet@gmail.com 

Blaire Dessent 
Editorial Print & Online Manager

For more than 20 years, Blaire Dessent 
has worked in the art and design indus-
try in both commercial and editorial 
roles. Since 2018, she is involved as the 
Managing Editor and art / design con-
tributor for the print issue of TLmag, 
and since 2022 for the online magazine. 
She is also a freelance writer, editor and 
copywriter specialising in contempo-
rary design, craft, art and travel.

www.blairedessent.com 
@blairevitrine 
blaire@tlmagazine.com

Editorial Curators

Lise Coirier & Gian Giuseppe Simeone 
Publishers & Editor-in-Chief

Lise Coirier (FR-BE), art historian, cura-
tor and publisher, and Gian Giuseppe 
Simeone (IT-SE), art historian and 
archaeologist, have been co-founders of 
Spazio Nobile since 2016. 

With degrees in management and 
art history, French-born Lise Coirier 
has lived and worked in Brussels for 
30  years. She has run her consultancy 
Pro Materia for over 20 years and is the 
founder and editor-in-chief of TLMag_
True Living of Art & Design. In addi-
tion to curating exhibitions and cultural 
projects, she has written and published 
several books on art and design. 

Her husband and partner, Gian Giuseppe Simeone, is an art historian and 
archaeologist specialising in the conservation and valorisation of cultural and 
artistic heritage. Of Italian-Swedish origin, he is based in Brussels and works 
as a consultant for the European Commission and other national and interna-
tional organisations on cooperation projects and programmes in the fields of 
contemporary creation and cultural heritage. His consultancy firm, Culture 
Lab, founded in 2002, focuses on the design and management of international 
cooperation projects and programmes in the field of culture, mainly funded 
by the European Union. He has also carried out several study, evaluation and 
consultancy missions in Europe, Africa and the Mediterranean, with the aim 
of highlighting the importance of culture in European Union policies and its 
role in socio-economic development. Gian Giuseppe Simeone is the author of 
several reference works on the study and recognition of the value of European 
and international culture and heritage.

www.tlmagazine.com / www.spazionobile.com / lise@tlmagazine.com 
@tlmag / @spazionobilegallery / @lisecoirier

http://www.dapunch.com
mailto:antoine.jovenet%40gmail.com?subject=
http://www.blairedessent.com
https://www.instagram.com/blairevitrine/?hl=en
mailto:blaire%40tlmagazine.com%20?subject=
http://www.tlmagazine.com
http://www.spazionobile.com
mailto:lise%40tlmagazine.com?subject=
https://www.instagram.com/tlmag/?hl=en
https://www.instagram.com/spazionobilegallery/?hl=en
https://www.instagram.com/lisecoirier/?hl=en
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A Book of Art & Essays
TLmag annual print edition (formerly biannual) is an art and design magazine 
founded in 2008 by publisher and editor-in-chief, Lise Coirier, and based in 
Brussels. Each issue explores specific cultural places, territorial regions, or the 
correlation between different creative and multidisciplinary scenes through 
in-depth stories, interviews, and photography portfolios. The structure of the 
magazine includes chapters dedicated to various features including: Special 
Guests (Interviews with creatives and change makers in the art, architec-
ture and design fields), Mix and Match (featuring portfolios of projects, up 
& coming designers, trends, material research), Excellence & Creation (high-
lighting some of the most engaging and relevant designers and makers), Stories 
(in‑depth reporting on heritage brands, people, companies or projects), Living 
with Art and Design (a look at collector culture, features on leading collectors 
and how they live with art and design), Real Life (food, city, travel reports).

Recent themes 2020-2025:
S/S 2020: TLmag 33:  
A New Age of Humanism, 
Guest Editors: Formafantasma

A/W 2020: TLmag 34:  
A Geology of Being,  
Guest Editor: Amy Hilton

S/S 2021: TLmag 35:  
Tactile, Textile, Texture, 
Guest Editor: Anniina Koivu

A/W 2021: TLmag 36:  
All Is Landscape,  
Guest Editor: Bas Smets

S/S 2022: TLmag 37:  
The State of Gold,  
Guest Editor: Marco Sammicheli

A/W 2022: TLmag 38:  
Origin,  
Guest Editors:  
Lidewij Edelkoort & Philip Fimmano

2023: TLmag 39:  
The Culture of the Object, 
15-year anniversary

2024: TLmag 40:  
The Ideal Home,  
Guest Editor: Chris Dercon

Upcoming theme 2025-2026:
TLmag 41: Collecting Art /The Art of Collecting, Guest Editor: Simon de Pury
Release date: January 2026

Copies
International: 20,000
Benelux: 5,000
France: 5,000
Circulation: 30,000

ID Annual 
Print Magazine

EN
304 pages
Print Edition
France/Benelux /EU:50 € 
UK: 43£ /Switzerland: 
48CHF /US: 53$ /SGS 72 
Hong Kong: 415 HKD 
China 390 CNY
Japan 8000 ¥
NVW1717 / BRL 263

Online Edition on CAFEYN

Sales Points 
& Stockists

France & Benelux:
IPS & Exportpress

Press shops 
and Bookstores :

Austria, Belgium, Canada, 
Denmark, France, Finland, 
Germany, Hong Kong, Italy, 
Japan, Korea, Luxemburg, 
Netherlands, Norway, 
Portugal, Singapore, Spain, 
Switzerland, Sweden, 
Taiwan, UK, US...

Galleries and cultural venues
Design & Art fairs and events
Spazio Nobile Gallery, 
Brussels

Subscriptions

France & Benelux
1 year: 60 €
2 years: 100 €
3 years: 140 €

International
1 year: 100 €
2 years: 140 €
3 years: 180 €

On tablets
https://www.cafeyn.co/fr/publication/tl-mag/21659116

https://www.cafeyn.co/fr/publication/tl-mag/21659116


Print Theme 2024

TLmag 40: The Ideal Home

Guest Editor: Chris Dercon, Managing Director 
Fondation Cartier pour l’art contemporain

There are and have been hundreds of publications and media programs enti-
tled ‘ideal home’. What does this expression really mean and where does it 
come from? TLmag40 will explore this them of ‘the ideal house’ through the 
eyes and minds of leading academics, curators, artists, designers, architects 
and writers. It will question the meaning and intention of the expression and 
how it applies to contemporary culture. Is it a design or architecture ques-
tion? A sustainability question? Or is it about the people who make it ‘ideal’? 
TLmag40 will also look back at historical ‘ideal homes’ and how it defined 
specific eras of our time and how it might do so for the future.

Chris Dercon is a director of cultural institutions and he has worked with design 
throughout his career, starting with a project with Robbrecht en Daem on the 
extension of Museum Boijmans van Beuningen in Rotterdam during the sec-
ond half of the 90’s. At the same time, he worked with Rem Koolhaas OMA, 
advising the architects on several cultural infrastructure projects. At  Haus 
der Kunst, in the beginning of the 2000’s, Dercon developed exhibitions of 
Droog Design, Konstantin Grcic, Herzog de Meuron, Rem Koolhaas, Martin 
Margiela, Carlo Mollino and Future Beauty: 30 Years of Japanese Fashion at 
Haus der Kunst in Munich. At Tate Modern, Dercon was the Director of Tate 
Modern for five-years, during which time he contributed to an important pub-
lication, which includes conversations between Dercon and architects Jacques 
Herzog and Pierre de Meuron, as well as landscape architect Günther Vogt, and 
interior designer Jasper Morrison. At the Volksbuhne in Berlin, Chris Dercon 
worked with architect Francis Kéré and graphic designers Manuel Buerger and 
Till Wiedeck. In Paris, Chris Dercon has worked with Francois Chatillon and 
Atelier Senzu on the renovation of the Grand Palais in Paris. He is currently 
working on the future building of the Fondation Cartier with Jean Nouvel, in 
the summer of 2024, the exhibition Design and Sport, initiated by Dercon and 
curated by Konstantin Grcic will open at Musée du Luxembourg.

Photo by Thibault Voisin, 2023



Print Theme 2025

TLmag 41: The Art of Collecting

Guest editor: Simon de Pury

Release date: January 2026

Simon de Pury is a renowned art auctioneer, curator, collector, and leading 
figure in the global art market. Often referred to as the ‘rock star of the auc-
tion world,’ he is celebrated for his passionate advocacy of contemporary art 
and design. Formerly Chairman and Chief Auctioneer of Phillips de Pury 
& Company, he has played a pivotal role in shaping international collecting 
trends through his visionary curation, sharp eye for emerging talent, and ener-
getic public presence. As guest editor of TLmag 41 – The Art of Collecting / 
Collecting Art, Simon de Pury brings his unique insight into the emotional, 
cultural, and aesthetic dimensions of collecting across disciplines.

Collecting is one of the earliest instincts we are born with. As a young boy, I was 
obsessed with collecting miniature cars. My youngest daughter, now a teenager, 
has gone through several such phases. From the age of 6 to 10, she collected dolls 
– mostly Barbies. During Covid, she started buying digital clothes for the avatar
she played with in the online game Roblox. This led the way to the acquisition of
crystals and exotic stones, which began to accumulate rapidly. As we approach
adulthood, this urge to collect can often diminish or disappear. However, it only
takes one step for it to be rekindled and for us to succumb forever to the most
beautiful but totally incurable disease.

I discovered my passion for art as a teenager. In my early twenties I was overjoyed 
to be able to work for Sotheby’s and be surrounded by art on a daily basis. It 
was in my mid-30s that I felt the urge to buy a work by the Russian artist Erik 
Bulatov. It cost 35,000 Swiss francs and I had no idea how I was going to pay for 
it. I was on a very modest salary at Sotheby’s and I already had four children. 
Fortunately, their mother was very understanding and we managed to pay the bill 
in instalments. I was hooked and from that moment on I put every penny I ever 
had into art.



TLmag Online Magazine
TLmag Online is a visually dynamic platform for the art and 
design world featuring previews and reviews about current 
exhibitions, new projects and collaborations, book or product 
launches, as well as interviews with important curators, direc-
tors and creatives. Through our ongoing Online Editions and 
Media Partnerships, TLmag Online includes the latest news in 
art and design fairs around Europe and beyond. With 2-3 posts 
per week as well as relevant social media content, TLmag Online 
remains current and thoughtful, and an important voice in the 
design and art media world. Visitors are able to order the latest 
print and digital issues or subscribe. In addition, they are able 
to explore the Gallery Online Store, featuring the various pieces 
and editions available at the gallery and studiolo in Brussels.

Monthly Visits : + 30.000, Yearly Visits: 360.000

13.5% France

12.6% 
United States

9.3% Belgium

7.5% UK

6.9% Russia5.9% Germany

4.9% Netherlands

4.6% Italy

3.6% Switzerland

2.8% Spain
1.6% Canada
1.5% Taiwan

1.3% Australia

24% Other



Newsletters  
& Social Media
TLmag sends out Monthly Digest newsletters, 
featuring top web and social media content. 
TLmag also reserves space for commercial and 
cultural partnerships. Visitors can subscribe to 
our Monthly Digest newsletters online.

TLmag Monthly Digest +30.000 subscribers

Facebook: facebook.com/TLmagazine +18K

Instagram: @tlmag +16,6K

 58%
Opens

 72%
New Visitors

28%
Returning
 Visitors

https://www.facebook.com/TLmagazine
https://www.instagram.com/tlmag/?hl=en


Contributors
TLmag would be nothing without its network of talented 
contributors: journalists, editors, art directors and photogra-
phers. Together, they are instrumental in the curation of every 
new issue. TLmag contributors are essential resources in an 
ever-growing creative community – design-driven readers, cre-
ative professionals, designers and brands in search of precise, 
exceptional and unequalled creations.

Among others:
Adrian Madlener
Amy Hilton
Ananda Pellerin
Angela Rui
Anniina Koivu
Baudouin 
Oosterlynk
Bas Smets
Cecile Poignant
Costanza Rinaldi
Christian Larsen
Danica Wilcox
Emanuele Quinz
Eliseu Cavalcante
Formafantasma
Frederik 
Vercruysse
Giovanna Massoni
Glenn Adamson

Giulio Ridolfo
Hans Ulrich Obrist
Helen Jennings
Henriette 
Noermark
Jacqueline Greaves
Y-Jean Delsalle
Kathelin Gray
Katrien Lichtert
Lara Chapman 
Marc Feustel
Libby Sellers
Marie Ange Breyer
Marie Honnay
Marco Sammicheli
Martina Björn
Mechteld 
Jungerius
Melanie Huchet

Oscar Duboÿ
Oliver Basciano
Peter Novy
Petra Lafond
Rachel Morón
Rebecca Lewin
Ringo Gomez
Roberto Lopez 
Cervantes
Rossella Locatelli
Sarah Schug
Sibylle 
Grandchamp
Sophie Whettnall
Stefano Salis
Tracy Lynn 
Chemaly
Vincent Fournier
Yasmine Dainelli

View more contributors on tlmagazine.com

…



Readers
TLmag attracts a vast international audience – from a French, 
Belgian and international vantage-point – tapping a rich com-
munity of contributing editors, journalists, photographers, art 
directors, groups urban and culturally engaged readers. As both 
an informative and inspirational resource, TLmag is appreci-
ated by professional creatives, collectors, gallerists, influential 
taste makers, active trend watchers but also aspiring creatives 
and students.

 26% 
 Galleries

 26% 
Collectors

 18% 
Entrepreneur

 11% 
Institutions

 10% 
Professionals

 9% 
Students, Art amateurs



TLmag Special Editions
TLmag Special Editions are spotlighting creatives and/or 
brands. Printed in custom batches and distributed at specific 
events and/or venues, the content from TLmag Special Editions 
can often be woven into articles for the Online Magazine and 
annual print issue. TLmag continuously reviews and accepts 
potential publication and exhibition proposals. Past Special edi-
tion projects have included Glass is Tomorrow, Nasza Polska, 
TLmag Istanbul, Norwegian Crafts, Cassina Authentic Icons, 
Atomium Intersections, Sèvres Cité de la Céramique, Stellar 
Works, NEARCH on Archæology and Contemporary Art, 
Studio MVW Shanghai…

Special Editions Rates
20 pages: 10.000€

32 pages: 15.000€

48 pages: 18.000€

64 pages: 22.000€

96 pages: 30.000€
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Hospitality: Nature as Connection 
酒店餐饮空间﹕以大自然联结

Haute Couture & Life� yle Vision 
高级订制时装与时尚生活品味

Retail: Experiential Aesthetics 
零售空间﹕体验式美学

Sculptural Furniture Design 
雕塑风格的家具设计



Talks & Launch Events NOMAD St. Moritz and TLmag 15th Anniversary Event
Feb 23, 2024
Hotel Eden St. Moritz, Via Veglia, Saint Moritz, Switzerland
TLmag 15th Anniversary
NOMAD St Moritz & Spazio Nobile Gallery 23.2.2024



Talks & Launch Events NOMAD St Moritz, Snowfield (Nevai) Group Exhibition, 
Ex Hotel Eden, Switzerland 
Collectible, Good Luck! New Experiments Group 
Exhibition, Vanderborght Building, Brussels



Talks & Launch Events TLmag 36 – Tout est Paysage / All is Landscape

Spazio, Milan 11.12.22



Spazio Nobile Gallery
Spazio Nobile is a contemporary art and design gallery in Brussels, 
Belgium, known for its bold exhibitions and commitment to 
promoting innovative, boundary-pushing work. The gallery presents a 
range of emerging and established artists and designers from around 
the world, providing a platform for experimental practices and new 
creative directions in both fine art and collectable design. When art 
historians Lise Coirier and Gian Giuseppe Simeone founded Spazio 
Nobile in 2016, they combined their passions for design and art history 
to establish a fruitful dialogue with applied art, design and 
photography. Without boundaries between disciplines, they have 
created a collection of unique art and design pieces, limited editions 
and installations, with a particular sensitivity to nature and minerality. 
The gallery also publishes TLmag_True Living of Art & Design, 
launched in 2008, an annual international print and online magazine 
dedicated to curating and capturing the culture of collecting. TLmag 
has evolved over 15 years with creative influencers, collectors, curators, 
artists, designers and architects who have shaped the contemporary art 
and design scene. The magazine and artist monographs are published 
by Spazio Nobile Editions. Spazio Nobile Studiolo, a permanent 
showcase in front of the main gallery, has been curated by the gallery 
since 2020.The co-founders have also extended the gallery experience 
to their private villa in Tervuren, on the outskirts of Brussels, with 
Spazio Nobile At Home, and in Sweden, at 25 Columns, built by 
OFFICE Kersten Geers David Van Severen, overlooking Lake Siljan 
from the heights of Plintsberg, Dalarna.

Spazio Nobile Gallery & Studiolo 
Rue Franz Merjay 142 & 169, 
Brussels, Belgium

www.spazionobile.com 
@spazionobilegallery

http://www.spazionobile.com
https://www.instagram.com/spazionobilegallery/?hl=en


Season I 
20.4 – 11.9.2016 
Post Natural History

Season II 
15.9 – 20.11.2016 
Forest of Lights 
Group exhibition with, Jörg Bräuer, 
Kaspar Hamacher, Nathalie Dewez

Season III 
25.11.2016 – 19.2.2017 
Silver Edition

Season IV 
23.11.2017 – 15.4.2017 
Crystallized 
Group exhibition with, Chen Chen & 
Kai Williams, Marie Dessuant & Philip 
Bone, Studio GGSV, Taeg Nishimoto, 
Marlène Huissoud, Tom Joyce, 
Antonio Lampecco, Richu Lacquer 
Art Co, Isaac Monté, Frederick Vidal, 
Philipp Weber, Tomáš Libertíny

Season V 
20.4.2017 – 23.7.2017 
Chronosophia 
Tomáš Libertíny

Season VI 
29.9.2017 – 4.2.2018 
Blauw. Ceci n’est pas une couleur, 
Piet Stockmans & Frederik Vercruysse

Art Elysées 
23 – 27.10. 2017 
Art & Design

Season VII 
9.2 – 16.5.2018 
Die Werkstatt 
Damien Gernay, Kaspar Hamacher, 
Jonas Loellmann, Valentin Loellmann 
Fabian von Spreckelsen

Collect, Saatchi Gallery (UK) 
22 – 25.2.2018 
Into The Stockmans Blue

Collectible, Vanderborght (BE) 
7 – 11.3.2018 
Phantasmagoria 
Group show with Laetitia Bica, 
Chen & Williams, Alexia de Ville, 
Kaspar Hamacher, Isaac Monté, Kustaa 
Saksi, Bela Silva, Frederik Vercruysse

Art Brussels, Tour & Taxis (BE) 
19 – 22.2018 
The Random Collection 
Group exhibition

Season VIII 
24.5 – 9.9.2018 
Meisenthal 
L’Âge du Verre/ The Age of Glass

Design Miami/Basel (CH) 
12 – 17.6. 2018 
A New Layer Taiwan

Season IX 
14.9 – 18.11.2018 
Botanic Psyche 
Marlène Huissoud & Marcin Rusak

Kanal-Centre Pompidou 
12.9 – 4.11.2018 
Between Art & Design. The Belgian Scene 
with Piet Stockmans, Damien Gernay, 
Kaspar Hamacher

Art On Paper, Bozar (BE) 
6 – 9.9.2018 
Dream Stones 
Amy Hilton

Interieur Biennal, Xpo Kortrijk 
18 – 22.10.2018 
The Random 
Collection

Art & Design Exhibitions 2016–2024



Season X 
23.11.2018 – 17.2.2019 
Land/Scapes 
Group exhibition with Carine Boxy, 
Kaspar Hamacher, François Moret, 
Bela Silva and Piet Stockmans

IIDE, Hôtel de la Poste (BE) 
17 – 25.11.2018 
IIDE, The International Interior 
Design Exhibition

9 December 2018 
TLmag Africas with Spazio Nobile 
featuring Olaw-Dele Kuku 
and Aimé Mpane 
Private House, Tervuren, 
with the AfricaMuseum

Collectible, Vanderborght (BE) 
14 – 17.3. 2019 
Blooming Blossom 
Group exhibition

Season XI 
21.3 – 16.5.2019 
Formosa: 
A New Layer Taiwan meets Yii

Art Brussels, Tour & Taxis (BE) 
25 – 28.9.2019 
Kustaa Saksi 
Bela Silva

Season XII 
17.5 – 15.7.2019 
Kustaa Saksi 
First Symptoms

Révélations, Grand Palais (FR) 
22 – 26 May 2019 
Keep Your Garden Alive 
Group exhibtion

Institut Finlandais (FR) 
23.5 – 13.7.2019 
Keep Your Garden Alive 
Group exhibtion

Season XII 
5 – 8.9.2019 
Subtles Bodies 
Laura Laine 
Brussels Gallery Weekend

Season XII 
20.9 – 21.12.2019 
The Finnish Season 
Keep Your Garden Alive

Season XIII 
9.1 – 8.3.2020 
Insel der Zeit, solo show 
Jörg Bräuer

Spazio Nobile & Ancienne Nonciature 
3.3 – 15.10.2020 
Le Sacre de la Matière 
Jörg Bräuer, Sébastien Caporusso, 
Anne Derasse, Kaspar Hamacher, Silvano 
Magnone & Fabian von Spreckelsen

Collectible, Vandenborght, (BE) 
5 – 8.3.2020 
Ikebana 
Group exhibition

Season XIV 
13.3 – 23.8.2020 
Despierta Corazón Dormido 
Bela Silva

Season XV 
4.9 – 8.11.2020 
Les ignorants 
Lionel Jadot & Serge Leblon, Duo show

Season XVI 
12.11 – 14.3.2021 
The New Age of Humanism 
Group exhibition

Season XVII 
18.3 – 18.7.2021 
Threads 
of Nature 
Group exhibition

Art & Design Exhibitions 2016–2024



Spazio Nobile Studiolo 
18.3 – 18.7.2021 
Through the lookingglass, 
Audrey Guttman

Season XVIII 
10.9 – 14.11.2021 
Windows, 
Frederik Vercruysse

Spazio Nobile Studiolo 
10.9 – 14.11.2021 
Encres bleues, 
Tomáš Libertíny

Art On Paper, Bozar (BE) 
15-19.9.2021
Another Way to Draw,
Eva Le Roi
Pao Hui Kao

Spazio Nobile & Ancienne Nonciature 
9.9-3.10.2021 
Le Sacre de la Matière,  
in collaboration with l’Ancienne 
Noncaiture, Group exhibition with Jörg 
Bräuer, Anne Derasse, Ernst Gamperl, 
Kaspar Hamacher, Amy Hilton, Silvano 
Magnone, Élise Péroi, Païvi Rintaniemi, 
Bela Silva, Fabian von Spreckelsen

Luxembourg Art Week 
11-14.11.2021
Entre deux feux, sois celui qui éclaire,
Group exhibition

Season XIX 
19.11 – 16.1.2022 
Le Rameau de verre : la nature d’un souffle 
François Azambourg

Spazio Nobile Studiolo 
19.11 – 16.1.2022 
Feu de Joie, 
Kaspar Hamacher & Jo Magrean

Tervuren 
27.11 – 30.1.2021 
Spazio Nobile At Home 
Group exhibition with a selection 
of the artists of the gallery

Spazio Nobile Studiolo 
21.01 — 27.03.2022 
Winter Selection – Group Show 
Mimosa

Season XX 
21.01 — 27.03.2022 
Éva Garcia, Solo Show 
Cette lumière peut-elle

Season XII 
05.04 — 10.04.2022 
PAD Paris 2022 
Contemplative Tactility / 
Tactilités contemplatives

Brussels Art Square 
24.03 — 27.03.2022 
BAS – Brussels Art Square 
Spazio Nobile & Bela Silva

Collectible Design Fair 
20.05 — 22.05.2022 
Collectible 2022 
Earth, Glass & Fire

Season XXI 
01.04 — 15.05.2022 
Bela Silva & Vera Vermeersch, 
duo show 
Arbre de Vie / Tree of Life

Spazio Nobile Studiolo 
22.05 —04.09.2022 
Spazio Nobile & Cor Unum 
Le Quattro Stagioni di Tom

Season XXII 
17.05 — 04.09.2022 
Kiki van Eijk  
& Joost van 
Bleisjwijk, 
Duo show 
Serendipity

Art & Design Exhibitions 2016–2024



NOMAD Capri 
6.07 —10.07.2023 
NOMAD 
M’Illumino d’immenso, Group Exhibition

Brussels Art Square 
22.09 — 25.09.2022 
Spazio Nobile & Bela Silva

Spazio Nobile Studiolo 
09.09 — 06.11.2022 
Group Exhibition 
Geology Of Being

Season XXIII 
09.09 — 06.11.2022 
Amy Hilton, Solo Show 
Subtle Energy

PAD London 
10.10 — 16.10.2022 
Group exhibition 
The Painterly

Luxembourg Art Week 
10.11 — 13.11.2022 
Anima

Tervuren 
11.12 — 22.01.2023 
Living Ikebanas

Spazio Nobile Studiolo 
10.9 – 14.11.2021 
Fabian von Spreckelsen, Solo Show 
Soul Memories

Season XXIV 
18.11 — 01.03.2023 
Jörg Bräuer, 
Solo Show 
Lithologie

Spazio Nobile Season XXV 
& Spazio Nobile Studiolo 
10.03 — 24.04.2023 
Group Show 
Interlude

PAD Paris 
29.03 — 02.04.2023 
Jardin des Songes

Masterly Milano 
17.04 — 23.04.2023 
Kiki van Eijk & Joost van Bleiswijk 
A Forest of Collision & Raku

Spazio Nobile Studiolo 
28.04 — 03.09.2023 
Group Exhibition 
Interlude II

Season XXVI 
28.04 — 03.09.2023 
Vincent Fournier 
Solo Show, 
Super Specimens: 
Sensations of the Extraordinary

Spazio Nobile at Home 
17.06 — 03.09.2023 
Group Exhibition, 
Plein Air

Season XXVII 
08.09 — 09.11.2023 
Ann Beate Tempelhaug, 
Nord

Season XXVIII 
24.11.2023 — 17.3.2024 
Pao Hui Kao 
25 Seasons

Ceramic Brussels, Tour & Taxis 
Group Show 
Living With 
Flame 
24.1 – 28.1.2024

Art & Design Exhibitions 2016–2024



Spazio Nobile At Home  
Lunar New Year Group Show 
Dragon Eye 
10.2 – 23.6.2024

NOMAD St Moritz, Hôtel Eden 
Group Show 
Snowfield – Nevai 
22.2 – 25.2.2024

Collectible, Vanderborght  
Group Show 
Good Luck! New Experiments 
7.3 – 10.3.2024

Season XXIX – Åsa Jungnelius 
Solo Show  
Desire Utensil Container  
22.3 – 15.9.2024

PAD Paris, Les Tuileries 
Group Show 
Primavera: A Window to the Soul 
3.4 – 7.4.2024

Design Miami/Basel, Messeplatz  
Pao Hui Kao & Ann Beate Tempelhaug 
Duo Show  
LuniSolar  
10.6 – 16.6.2024

Spazio Nobile At Home 
Summer Group Show 
Interior Nature 
7.7 – 1.10.2024

Spazio Nobile Studiolo 
Åsa Jungnelius & Märta Thisner, 
Duo Show 
Mussels 
12.9 – 17.11.2024

Season XXX – Salon d’Automne  
Artists and Designers in Dialogue 
Group Show 
19.9 – 17.11.24

PAD London, Berkeley Square 
Group Show 
Spray the Colour 
8.10 – 13.10.2024

Design Miami/Paris,  
Hôtel de Maisons  
Bela Silva, Solo Show 
Jardim botânico 
15.10 – 20.10.2024 
In collaboration with TF Urban

Season XXXI – Florence Coenraets, 
Solo Show 
Immersions 
22.11.2024 – 19.1.2025

Spazio Nobile Studiolo  
Group Show  
Asian Aesthetics 
22.11.2024 – 19.1.2025

Spazio Nobile At Home  
Winter Group Show  
Golden Hive  
30.11.2024 – 10.3.2025

Art & Design Exhibitions 2016–2024



Art & Design Exhibitions 2024
Spazio Nobile Gallery & Studiolo, rue Franz Merjay 142 – 169 Brussels

Season XXVIII – Pao Hui Kao
25 Seasons 
24.11.2023 – 21.01.2024

Ceramic Brussels, Tour & Taxis 
Group Show
Living With Flame 
24.1 – 28.1.2024

Spazio Nobile At Home  
Lunar New Year Group Show
Dragon Eye 
10.2 – 23.6.2024

NOMAD St Moritz, Hôtel Eden 
Group Show
Snowfield – Nevai 
22.2 – 25.2.2024

Collectible, Vanderborght  
Group Show
Good Luck! New Experiments 
7.3 – 10.3.2024

Season XXIX – Åsa Jungnelius 
Solo Show 
Desire Utensil Container  
22.3 – 15.9.2024

PAD Paris, Les Tuileries  
Group Show
Primavera: A Window to the Soul 
3.4 – 7.4.2024

Design Miami/Basel, Messeplatz 
Pao Hui Kao & Ann Beate 
Tempelhaug Duo Show 
LuniSolar  
10.6 – 16.6.2024

Spazio Nobile At Home 
Summer Group Show
Interior Nature 
7.7 – 1.10.2024

Spazio Nobile Studiolo 
Åsa Jungnelius & Märta Thisner, 
Duo Show
Mussels 
12.9 – 17.11.2024

Season XXX – Group Show
Salon d’Automne :  
Artists and Designers in Dialogue 
19.9 – 17.11.24

PAD London, Berkeley Square 
Group Show
Spray the Colour 
8.10 – 13.10.2024

Design Miami/Paris,  
Hôtel de Maisons  
Bela Silva, Solo Show
Jardim botânico 
15.10 – 20.10.2024 
In collaboration with TF Urban

Season XXXI – Florence Coenraets, 
Solo Show
Immersions 
22.11.2024 – 19.1.2025

Spazio Nobile Studiolo  
Group Show 
Asian Aesthetics 
22.11.2024 – 19.1.2025

Spazio Nobile At Home 
Winter Group Show 
Golden Hive  
30.11.2024 – 10.3.2025



Photographic Portfolios

 Roger Caillois perceived the “art of nature” not as an 
anthropomorphic projection, but as “one of the secret 
cyphers of the universe”. He also greatly admired the 
Chinese painter K’iao Chan and his act of simply append-
ing his signature to a fragment of marble. Within this 
fragment of marble would appear mountains; with their 
peaks and waterfalls, caves, paths and hidden chasms.
The manner of regarding stones as active objects with 
a capability of awakening the imagination has been 
recognized since antiquity. In China, the ability to 
perceive forms in the involuntary drawings of marble 
surfaces was considered to be an exercise of aesthetic 
expression. Geological treasures, which were (and to 
this day still are) selected for their ability to stimu-
late thought, imagination and wonder. The subtle and 
ambiguous patterns of these dreamstones were be-
lieved to be a source of knowledge and insight for any 
sage who was able to study them patiently. As Callois 
writes in ´The Writing of Stones’: “such objects… re-
duce space, they condense time. They are the object of 
prolonged reverie and meditation… The sage contem-
plates them, he ventures into them…”. And the more 
unusual and undeniable the image, the more the stone 
is prized.
Reverie reconciles the world and the subject, past and 
present, solitude and communication, material and 
spiritual. By assuming the whole universe in its im-
ages; simultaneously creative and natural, the value of 
reverie is indissolubly aesthetic and ontological.
Rever ie g ives us a cosmos. In t h is age of t he 
Anthropocene, in an age of widespread spiritual ne-
glect, where we have developed a fragmented vision of 
the universe, loosening our connection to nature, I have 
come to believe that these dreamstones can function 
as a tool to reawaken the sense of the spiritual, aspir-
ing to harmony and unity. A way of returning to those 
archaic societies where man once viewed himself, as a 
part of nature, and nature, as a part of himself, where 
all elements of existence were interlinked. The scared 
symbolism of the dreamstone can enable us to journey 
towards a deeper connection with the cosmos itself; 
towards something that is deeply embedded within us. 

Roger Caillois comprenait les « peintures de la nature » 
non comme une projection anthropomorphique, 
mais bien comme « un des chiffres secrets de l’uni-
vers ». Il ajoutait qu’il admirait grandement le peintre 
chinois K’iao Chan lorsqu’il avait simplement apposé 
sa signature sur une plaque de marbre sur laquelle 
apparaissaient des montagnes avec leurs sommets, cas-
cades, grottes, chemins et précipices cachés.
La croyance selon laquelle les pierres sont des objets 
actifs et capables d’éveiller l’imagination est avérée 
depuis l’Antiquité. En Chine, la recherche de formes 
dans les courbes accidentelles du marbre était consi-
dérée comme un exercice d’expression esthétique. Les 
trésors géologiques étaient (et sont encore) sélectionnés 
pour leur capacité à stimuler la pensée, l’imagination et 
l’émerveillement. Les motifs subtils et ambigus de ces 
pierres étaient considérés comme une source de savoir 
pour les sages capables de les étudier patiemment. 
Comme l’écrit Roger Caillois dans « L’Écriture des 
pierres », « ces objets réduisent l’espace et condensent 
le temps. Ce sont des objets de rêverie et de méditation 
prolongées. Le sage les contemple et s’y aventure. » 
Plus l’image est inhabituelle et incontestable, plus la 
pierre est précieuse.
La rêverie réconcilie le monde et le sujet, le passé et le 
présent, la solitude et la communication, le matériel et le 
spirituel. La rêverie embrasse l’univers tout entier dans 
ses images ; à la fois naturelle et créative, elle présente 
une valeur indissociablement esthétique et ontologique.
La rêverie nous ouvre un cosmos. À l’époque de l’An-
thropocène, à l’heure de la négligence spirituelle 
généralisée, où nous avons développé une vision 
fragmentée de l’univers en relâchant notre lien avec 
la nature, j’en arrive à penser que ces pierres de rêve 
peuvent servir à réveiller notre spiritualité et notre 
aspiration à l’harmonie et au devoir pour revenir à des 
sociétés archaïques, où l’homme considérait autrefois 
qu’il faisait partie de la nature et que la nature faisait 
partie de lui, où tous les éléments étaient liés les uns 
aux autres. Le craintif symbolisme de la pierre de rêve 
peut nous permettre de nous rapprocher à la fois du 
cosmos et de ce qui est profondément ancré en nous. 

« Quelle pierrerie, le ciel fluide ! »
Stéphane Mallarmé, 

 « Conflit » dans Divagations, 1897

1 — Amy Hilton dans son atelier entourée de ses œuvres récentes /in her atelier surrounded by some of her recent works, photo 
courtesy of Spazio Nobile
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Pierres 
de rêve
/Dreamstones

La pierre de rêve chinoise de Dali et sa poétique 
Contemplations et recherches récentes  
d’Amy Hilton

/Amy Hilton draws upon her recent contemplations  
and research revolving around the poetics  
of the Chinese ‘dali’ dreamstone.

 Jörg Bräuer is a German-born photographer and 
painter who has travelled the world drawn by places 
that are remote and less altered by humans. He seeks 
out landscapes that reveal a special type of beauty 
that relates to impermanence, emptiness, and silence. 
In 2016, he visited Iceland where the following pho-
tographic series was made. While photographing 
these isolated landscapes, it’s important for Bräuer 
to observe, listen, connect to the place in silence be-
fore taking any pictures, a process that is almost 
meditational. About his attraction to islands Bräuer 
explains, “I like the idea of travelling in time when I 
visit an island. I find islands maintain time differently 
and each island develops a particular rhythm, which 
adds to its character, and is mostly very differently 
to what happens to the rest of the country it belongs 
to. Also going to an island is about accept limitations. 
These limits force me to look closer, to sense more and 
to become more creative inside the given limits — the 
islands less becomes more.” 

www.jorgbrauer.com 
@jorgbrauer

www.spazionobile.com 

Attiré par les sites reculés et épargnés par l’activité 
humaine, le photographe et peintre allemand Jörg 
Bräuer a sillonné le globe à la recherche de paysages 
irradiant une beauté particulière liée à la fugacité, au 
vide ou au silence. La série de photographies qui suit 
a été prise en 2016, pendant son voyage en Islande. 
Jörg Bräuer observe, écoute et tisse en silence des liens 
avec ces paysages isolés avant de les photographier, 
un processus proche de la méditation. Il explique son 
attirance pour les îles de la façon suivante : « J’aime 
la possibilité de voyager dans le temps qu’offrent les 
îles, qui entretiennent à mon sens un rapport dif-
férent au temps. Chacune d’entre elles possède son 
propre rythme, qui ajoute à son caractère et tranche 
avec le mode de vie du pays auquel elle se rattache. 
Séjourner sur une île, c’est aussi accepter des limites 
qui contraignent à regarder de plus près, à exalter sa 
sensibilité et à démultiplier sa créativité : sur une île, on 
fait plus avec moins. » 

www.jorgbrauer.com 
@jorgbrauer

www.spazionobile.com 

All photos courtesy of Jörg Bräuer

Jörg Bräuer

1 — Vesturland #14– Islandiya

L’Islande ou le chemin de soi
/Iceland: Beautiful and Sublime

169Natural Landscapes P H OTO G R A P H I C  J O U R N EY  J ö rg  B r ä u e r  —  I c e l a n d

 “To know people, we have to isolate them. But after 
experiencing them for a long time we have to put these 
isolated observations back into a relationship with 
each other, and follow their broader gestures with a 
fully ripened gaze.”

Sitting still, alone on the sand of Ilha Grande, I am 
reading from a cherished book, “Notes on the Melody 
of Things” by Rainer Maria Rilke. This last sentence 
makes me pause and extend my own gaze out to the 
horizon, letting the words sink in. I contemplate that 
if we all share a common personal landscape, it could 
be that of an island, surrounded by water. We live on 
the solidity of our own self-awareness, buffeted by 
constantly swirling ideas and objects infinitely more 
ancient than we imagine, and like the water, every-
thing around us is in a constant state of flux.
Whether it be the singing of a lamp or the voice of 
a storm, whether it be the breath of an evening or the 
groan of the ocean — whatever surrounds you, a broad 
melody always wakes behind you, woven out of a thou-
sand voices, where there is room for your own solo only 
here and there. To know when you need to join in: that is 
the secret of your solitude: just as the art of true interac-
tions with others is to let yourself fall away from high 
words into a single common melody.
Are feelings, even our undeveloped feelings, the most 
secret and most profound states of our inner being, not 
intertwined with a landscape and a season? Landscapes 
that are infinite like space and time, whose appearance 
gives rise, within us, to a deeper sense of oneness.
If, then, we want to be initiates of life, we must keep two 
things in mind: First, the great melody, in which things 
and scents, feelings and pasts, twilights and desires, all play 
their parts; —
Being here, I realise that it is precisely these feelings 
of isolation and solitude that are among the keys to 
gaining a sense of unrestrained creativity. Only by 
cultivating the basic capacity to be alone with our own 
experience are we able to notice those otherwise un-
seen but utterly transformative shifts in the heart. I 

« Pour distinguer les hommes, il a fallu les isoler. Mais 
après une longue expérience, il est juste de remettre en 
rapport les contemplations isolées et d’accompagner d’un 
regard parvenu à maturité leurs gestes plus amples. »

Assise seule et immobile sur le sable de l’île brésilienne 
d’Ilha Grande, je plonge dans le délicieux ouvrage de 
Rainer Maria Rilke intitulé « Notes sur la mélodie des 
choses ». À la lecture de cette phrase, je m’arrête pour 
promener mon regard sur l’horizon et m’imprégner de 
ces mots. Cette contemplation m’inspire une réflexion : 
si nous partagions tous un même paysage personnel, il 
pourrait s’agir d’une île entourée d’eau. Nous vivons 
sur le roc de la conscience de soi, ballottés par un inces-
sant remous d’idées et d’objets infiniment plus anciens 
que nous l’imaginons et, comme l’eau, tout ce qui nous 
entoure est engagé dans un flux perpétuel.
« Que ce soit le chant d’une lampe ou bien la voix de la 
tempête, que ce soit le souffle du soir ou le gémissement de 
la mer, qui t’environne – toujours veille derrière toi une 
ample mélodie, tissée de mille voix, dans laquelle ton solo 
n’a sa place que de temps à autre. Savoir à quel moment 
c’est à toi d’attaquer, voilà le secret de ta solitude : tout 
comme l’art du vrai commerce c’est : de la hauteur des 
mots se laisser choir dans la mélodie une et commune. »
Nos sensations, même les sensations non éprouvées, 
constituent-elles les états les plus secrets et profonds de 
notre être intérieur, indépendamment de tout paysage 
et de toute saison ? Des paysages infinis, comme l’es-
pace et le temps, dont l’apparence fait naître en nous 
un sens profond d’unicité.
« Si nous voulons être des initiés de la vie, nous devons 
considérer les choses sur deux plans : D’abord la grande 
mélodie, à laquelle coopèrent choses et parfums, sensa-
tions et passés, crépuscules et nostalgies. »
Assise ici, je comprends que ces sensations précises 
d’isolement et de solitude figurent parmi les clés d’une 
créativité débordante. Seule cette capacité élémentaire 
à affronter en tête-à-tête notre propre expérience nous 
permet en effet de percevoir les profondes transforma-
tions qui interviennent dans notre cœur, autrement 

Lundi 18 février 2019
/Monday 18 February 2019
Essai d’ /Words by Amy Hilton 
All photos courtesy of Amy Hilton

Ilha Grande,  
Brésil /Brazil

153I l h a  G r a n d e  —  B r a z i lPoetic Escape

Dans cet entretien avec Christian 
Larsen, Conservateur adjoint au 
Metropolitan Museum of Art à New 
York, l’artiste photographe Vincent 
Fournier s’exprime au sujet de la vision 
futuriste de la capitale brésilienne : 
Brasília.

TLmag : Comment est né votre intérêt 
pour Brasília ? S’inscrivait-il dans un 
plus vaste projet visant à photographier 
des villes utopiques, ou vous intéres-
siez-vous à la capitale brésilienne en 
elle-même ?
Vincent Fournier : Brasília est une ville 
unique. C’est magnifique et fascinant 
la façon dont la ville entière a été pen-
sée et crée avec la même esthétique, la 
même cohérence. Quelle rigueur et quelle 
folie ! C’est aussi un cas très particulier 
puisqu’en seulement trois ans, l’archi-
tecte Oscar Niemeyer et l’urbaniste Lucio 
Costa, ont littéralement fait naître cette 
ville en plein désert. Enfin il s’agit d’abord 
du Plan pilote, la partie administrative 
de Brasilia, mais 3 ans c’est comme un 
instantané à l’échelle de la construction 
d’une ville. Le plan pilote de la ville est 
ainsi resté inchangée, gelée dans le temps 
en raison de son inscription au patrimoine 
mondial de l’UNESCO. Brasilia montre la 
nostalgie de l’âge d’or du futur des années 
60. C’est un temple moderniste fossilisé 
dans un avenir utopique qui n’a pas eu
lieu. Mon intérêt pour Brasilia vient aussi
de ma fascination pour les mythes et les
histoires qui interrogent et explorent le
futur ; de la science à l’architecture, en
passant par la technologie. Tous mes
projets : l’exploration spatiale, les robots
humanoïdes, la transformation du vivant
par la technologie ou encore l’architec-
ture utopique ont en commun d’imaginer 
le futur dans une perspective historique,
comme un archéologue qui daterait dif-
férentes strates de temps. Il peut s’agir
du futur du passé, ou bien d’un futur très
proche, presque parallèle à notre pré-
sent, ou bien encore d’un futur possible,
une anticipation fantasmée. L’esthétique
et la forme de ces univers « futuristes » 
me fascinent, tout comme leur façon de
repenser les frontières du possible. Je
suis allé à Brasília avec cette idée en tête.
En découvrant la ville, j’ai décidé de n’en

1 — Le Palais d'Itamaraty (palais des arches), ministère des Affaires 
étrangères, escaliers /Itamaraty Palace, Stairs, 2012

89P H OTO G R A P H I C  J O U R N EY  V i n c e n t  Fo u r n i e r  -  B r a s í l i aArchitectural Landscapes

Brasília
Freeze Frame of a Future Past
Photos de /by Vincent Fournier 
Interview de /by Christian Larsen



Le Geste
Photos de /by Daniel Aron

2.
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Insel Hombroich
Pierres & Jardins /Stones & Gardens
Text(e) & Photos par /by Martina Björn

Insel Hombroich est à la fois une fondation et un musée à Neuss, en Allemagne, qui a été créé à 
l'origine par le collectionneur Karl-Heinrich Müller.
Insel Hombroich compte 21 hectares de paysages idylliques au sein desquels se trouvent dix 
pavillons qui jalonnent la promenade. C'est un espace où l'art et la nature sont subtilement liés 
l'un à l'autre, en parfaite symbiose.
Ces sculptures en pierre sont l'œuvre de l'artiste allemand Anatol Herzfeld.

295Real Life I n s e l  H o m b r i o c h
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Silent Objects,  
Still Interiors

Photos & text by Frederik Vercruysse

Kosmic 
Memories

Vincent Fournier

E X C E L L E N C E  &  C R E A T I O N



Space 
Project

Par /by Vincent Fournier

Space Project dresse un inventaire subjectif des lieux, objets et situations les plus 
représentatifs de l’aventure spatiale. J’ai par exemple photographié le centre d’entraînement 
des cosmonautes Youri Gagarine dans la Cité des Étoiles en Russie, le cosmodrome de 
Baïkonour au Kazakhstan, les bases spatiales de la NASA à Cap Canaveral aux États-Unis, le 
centre spatial d’où a été lancée la fusée Ariane-5 en Guyane, les observatoires astronomiques 
du désert de l’Atacama au Chili, du Nouveau-Mexique et du Nevada, ou encore la Base de 
simulation de l’environnement martien dans le désert de l'Utah.
Comme toujours dans mes recherches, c’est la part de rêve qui m’intéresse. À la vue de 
mes clichés, on « se souvient » de l’avenir tel qu’on se le figurait dans son enfance. J’aime 
entretenir ce flou entre la réalité et la fiction. L’odyssée de l’espace et l’exploration d’autres 
planètes relèvent autant du rêve d’enfant que de l’imaginaire collectif : j’essaie de faire 
remonter des bulles de souvenirs renfermant tout à la fois ma propre expérience et celle de 
l’humanité. La Terre vue de la Lune, où l’homme a posé le pied en 1969, était une image que 
nous n’avions jamais vue : cette rupture de point de vue a définitivement modifié la 
conscience que nous avions de nous-mêmes et de notre planète. 

 Space Project is a subjective inventory of the most representative places, objects or situations 
regarding space exploration. I have photographed the Yuri Gagarin Cosmonaut Training Center of 
Star City in Russia ; the Baikonour Cosmodrome in Kazakhstan ; the Space Centers of the NASA 
in Cape Canaveral in the United States ; Ariane Espace in Guiana ; the observatories in the 
Atacama Desert in Chile ; in New Mexico, and in Nevada ; the Mars Desert Research Station of 
Martian simulation in the Red Desert of Utah…
As usual, it is the dream part which interests me. My images make our childhood « memories » of 
the future come back to life. I like when the border between reality and fiction remains vague. To 
travel in space or to explore other planets is as much a collective dream as a desire of a child. I try 
to make bubbles of memories reappear which carry at the same time my own experience and 
universal memories. When in 1969 we were able to see for the first-time photographs of the Earth 
from the Moon, it was a definitive breaking point that forever modified our consciousness of 
ourselves and our planet. 

— Vincent Fournier

spazionobile.com 
@spazionobilegallery

1 — Apollo model A7L spacesuit, Johnson Space Center, Houston, (NASA), USA, 2017
2 — SOKOL KV2 Space Suit, KAZBEK seat from a Soyuz rocket, Warehouse, London, United Kingdom, 2009
3 — Apollo Model A-7LB, ILC, Delaware NASA’s space suits supplier, USA, 2017
4 — Mars Desert Research Station #1 (MDRS), Mars Society, San Rafael Swell, Utah, USA, 2008
5 — Lower torso section of the EMU, (ILC), Dover, USA, 2017
6 — Space Helmet Backshall, Launch-Entry, Shuttle, Johnson Space Center, Houston, (NASA), USA, 2017
7 — Space Odyssey spacesuit #1, Sylmar, USA, 2019
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Season XVII 
18.3.2021 - 18.7.2021

Threads of Nature

Rue Franz Merjay 142  
1050 Brussels, Belgium  
+32 2 768 25 10  
www.spazionobile.com

Me - sa / wo - za / Wed - Sat,  
11.00-18.00
& sur rendez-vous /
op afspraak / by appointment
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Open Doors on Saturday 5 & Sunday 6 June 2021, 12-19.00
Part of the 5-year anniversary of Spazio Nobile

Book you visit online on www.spazionobile.com

Lise Coirier,
+32 475 53 19 88 
Gian Giuseppe Simeone,  
+32 477 27 29 04

Group exhibition with Jörg Bräuer, Nathalie Campion, Lila Farget, Ernst Gamperl, 
Kaspar Hamacher, Amy Hilton, Samy Rio, Bela Silva, Jacqueline Surdell & Philipp Weber
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Eco-Warriors : 
Precy Numbi  

& Flory Sinanduku
Sébastien Van de Walle capture le puissant 

mouvement d'art performatif à Kinshasa, RDC
/Sebastien Van de Walle Captures the Powerful 
Performance Art Movement in Kinshasa, DRC

Photographs de /by Sébastien Van de Walle

Par /by Blaire Dessent

 In 2018, Belgian photographer Sébastien Van de Walle 
went to Kinshasa, Democratic Republic of Congo, for 
five-weeks where he was able to work with Precy Numbi, 
a local artist and activist whose work is engaged with en-
vironmental issues, particularly the waste and pollution 
that fills this sprawling capital city. Numbi brought van 
de Walle to Matonge, an impoverished neighbourhood 
that sits along the Kalamu river, an area where there 
are more plastic bottles littering the community than 
available drinking water. This is where Numbi takes in-
spiration and materials to create Kimbalambala, a robot 
whose costume is made with recycled waste—from car 
parts to electronic wires. Kimbalambala is a vernacular 
term that means used-car. When Numbi takes on the 
role of Kimbalambala, he is a modern-day transformer, 
a robot-Sapien whose presence raises awareness of the 
injustice experienced by millions of residents who live in 
such extremely unhealthy environments. Numbi’s pow-
erful and unsettling performances challenge the local 
authorities who have allowed the situation to deteriorate 
so enormously. When he performs, Kimbalambala seems 
to have risen from the debris, a post-apocalyptic crea-
tion, like a surreal scene from Mad-Max. But his work is 
not a warning – it is too late for warnings; it is a cry for 
justice and for action to help change this toxic situation.
Flory Sinanduku is a multi-talented artist with a pas-
sion for drawing and animation. Sinanduku studied 
art at the Academy of Fine Arts in Kinshasha and, like 
Numbi, has become a critical artistic voice in the coun-
try. He is also currently the coordinator of the Farata 
Collective, which  organizes Kin-etelemi-telemi, a 
performance art festival in Kinshasa. Sinanduku 
confronts environmental issues in his work as well as 
public health standards. His mother, who was very sup-
portive of his creative pursuits, died unexpectedly and 
unnecessarily while receiving treatment for a knee in-
jury due to the poor standards of care in the hospital. 

Pendant son séjour de cinq semaines à Kinshasa, en 
2018, le photographe belge Sébastien Van de Walle a 
pu collaborer avec Precy Numbi, un artiste et militant 
local dont les œuvres revêtent une dimension environ-
nementale et abordent notamment le problème des 
déchets qui polluent la tentaculaire capitale congolaise. 
Precy Numbi a conduit Sébastien Van de Walle dans 
le quartier populaire de Matonge, au bord de la rivière 
Kalamu, où l’on trouve plus de bouteilles vides que 
d’eau potable. C’est dans cette décharge à ciel ouvert 
que l’artiste congolais a puisé son inspiration et s’est 
approvisionné pour créer le costume de Kimbalambala, 
un robot composé de câbles électriques et de pièces 
automobiles (en langue vernaculaire, Kimbalambala 
signifie « voiture d’occasion »). Lorsque Precy Numbi 
enf i le son costume de Kimbalambala, i l devient 
un transformer des temps modernes, un « robot-
sapiens » qui dénonce l’injuste situation des millions 
de Congolais contraints de vivre dans des conditions 
aussi insalubres. Évocatrices et dérangeantes, les per-
formances de Precy Numbi interpellent les autorités 
locales sur leur responsabilité dans la spectaculaire 
dégradation de l’environnement kinois. Lorsqu’il 
incarne le surréaliste personnage de Kimbalambala, 
l ’a r t iste congola is semble tout droit sor t i  des 
décombres pour rejouer une scène post-apocalyp-
tique de Mad-Max. Mais il n’est plus l’heure de tirer 
la sonnette d’alarme : ses représentations appellent à 
s’insurger contre l’injustice et à faire bouger les choses 
pour sortir de cette toxique impasse.
Artiste polymorphe et amoureux des dessins animés 
et des bandes dessinées, Flory Sinanduku a étudié 
à l’Académie des beaux-arts de Kinshasa. Flory est 
actuellement le coordinateur du collectif Farata, 
qui travaille de façob multi-disciplinaire et organise 
également le Kin-etelemi-telemi, un festival d'art 
performatif à Kinshasa. Il emprunte la voie de l’art 
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He questions the current medical standards and prac-
tices which too often seem to not follow any part of the 
Hippocratic Oath. Sindanduku sees his art as a spirit 
which resides in him and which, at the time of crea-
tion, guides him along as if an object. He uses recycled 
waste, including medical equipment like syringes, to 
bring attention to this atrocity which is destroying his 
community and the entire planet. 
Precy Numbi and Flory Sinanduku often work and per-
form together in the Democratic Republic of Congo; but 
they are not alone in using  performance as a powerful 
artistic tool to talk about injustice and the environmen-
tal crisis in Kinshasha. This city has long been a centre 
of art and creativity and in recent years it has been 
gaining long overlooked attention through artist collec-
tives such as Ndaku ya la vie est belle, which is based in 
Matonge, and Kin’act, a platform that connects and sup-
ports performance artists in Africa and Europe. Kin’act 
also holds an annual event that brings performance art 
to the public across Kinshasha. Sébastian van de Walle’s 
photographs are eye-opening, capturing the intensity and 
the raw power that comes through in these performances. 
Critically, the images give another platform to convey the 
urgency of the injustice faced by citizens in Kinshasa, and 
the depth of artistic talent that has emerged from it. 

facebook.com/Precynumbi 
@precy_numbi

facebook.com/floryansinanduku

www.ndakuyalavieestbelle.com 
facebook.com/Ndaku-ya-La-vie-est-belle

kinact.org 
facebook.com/kinact1

triptyque.be

@jackbarleycorn

facebook.com/Farata 
faratacollectif2016@gmail.com

pour critiquer les politiques nationales en matière 
d’environnement et de santé publique. Indéfectible 
soutien de sa vocation artistique et victime de la 
mauvaise qualité des soins de santé, sa mère l’a tra-
giquement quitté alors qu’elle était hospitalisée pour 
une opération du genou. Il s’interroge depuis lors 
sur la faible adhésion des normes et pratiques médi-
cales au serment d’Hippocrate. Flory Sinanduku 
conçoit son art comme un esprit qui l’habite et guide 
ses créations. Il recycle des déchets issus du milieu 
médical, comme des seringues, pour attirer l’atten-
tion du public sur une effroyable réalité qui décime 
aussi bien son pays que le reste du monde.
Tous deux membres des collectifs « Ndaku ya la vie est 
belle » et « Kinact », Precy Numbi et Flory Sinanduku 
se retrouvent souvent pour créer et se représenter 
ensemble. Ils ne sont pas les seuls à mettre l’éloquence 
artistique de la performance au service de la justice et 
de la protection de l’environnement : à Kinshasa, dont 
le bouillonnement d’art et de créativité a longtemps 
été méconnu, ont récemment émergé des collectifs 
d’artistes comme « Ndaku ya la vie est belle », basé à 
Matonge, ou « Kinact », qui organise chaque année une 
« Rencontre internationale de performeurs ». En saisissant 
l’intensité et l’énergie brute qui émanent de ces per-
formances, les clichés de Sébastian van de Walle nous 
ouvrent les yeux et confèrent un rôle crucial à l’image : 
dénoncer les injustices subies par les habitants de la 
capitale et rendre hommage au remarquable talent artis-
tique qui en a jailli. 

1 — Performance de Precy Numbi 
dans les rues de Matongé Kinshasa  
/Performance by Precy Numbi in the 
streets of Matongé Kinshasa
2 — Precy Numbi au travail dans la 
résidence de Ndaku ya la vie est belle 
/Precy Numbi at work in the residence 
of Ndaku ya la vie est belle 
3 — Flory Sinanduku sur la rivière 
Kalamu /Flory Sinanduku on the 
Kalamu River 
4 — Collectif d’artistes Ndaku ya la 
vie est belle /Ndaku ya la vie est belle 
artist collective 
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5 — Performance de Precy Numbi dans les rues de 
Matongé Kinshasa /Performance by Precy Numbi in the 
streets of Matongé Kinshasa
6 — Habillage de Precy Numbi en Kimbalabala dans les 
rues de Matongé /Dressing Precy Numbi as Kimbalabala in 
the streets of Matongé
7 — Performance avec les enfants de Matongé  
/Performance with the children of Matongé
8 — Photo de groupe avec les enfants qui ont participé à 
la séance /Group photo with the children who participated 
in the session

Aux pages suivantes /Following pages:

9 — Flory Sinanduku après sa performance /Flory 
Sinanduku after his performance
10 — Artiste nouvellement née de Ndaku ya la vie est 
belle /Newly born artist of Ndaku ya la vie est belle
11 — Kimbalabala et l’homme-seringue /Kimbalabala and 
the syringe man 
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Toshio Shibata a d’abord étudié la peinture et les 
beaux-arts au Japon avant de se tourner vers la 
photographie au milieu des années soixante-dix. Et 
rien d’étonnant à cela car, dans l’ensemble, l’œuvre 
de Shibata est pourvue de qualités picturales, mais 
aussi d’un sens de la déformation qui, l’espace d’un 
instant, nous met en situation de décalage alors que 
nous tentons de comprendre ce qu’il a immortalisé. 
Cela est particulièrement saisissant dans ses 
photographies de chutes d’eau, où les cascades 
semblent composée de petites touches de peinture à 
l’huile dans une toile dont le réalisme est 
photographique, et où le débit de l’eau est beaucoup 
trop important et possède beaucoup trop de grâce 
pour qu’il puisse être contenu dans ces étranges 
structures bâties par l’homme. L’eau est un sujet que 
l’œuvre de Shibata traite souvent, et l’utilisation de 
longues expositions permet de saisir toutes les 
facettes de sa beauté. Les cadres linéaires, les motifs, 
les textures et les surfaces inattendues intensifient 
les qualités picturales de son œuvre. « Mon rôle, 
nous dit Shibata, est que chaque photographie donne 
lieu à une œuvre indépendante, un tableau. Mon but 
n’est pas de représenter pour expliquer, ni même de 
fabriquer des images qui puissent illustrer une 
argumentation, mon but est de rechercher la 
possibilité d’une nouvelle expression par le biais de 
la photographie. »
Bien qu’une part importante de son œuvre porte sur 
des projets de génie civil intervenant dans le pay-
sage, elle s’affranchit d’une pâte documentaire, et son 
intérêt n’est pas immédiatement de traiter de l’envi-
ronnement ; elle nous invite plutôt à nous extraire de 
la réalité avant de nous y replonger. Nous nous effor-
çons de donner un sens à la composition, aux formes 
et aux volumes qui la composent avant de réaliser que 
le contexte est banal, pour ne pas dire insolite. Il s’agit 
bien d’un paysage, mais il nous est souvent difficile de 
nous en rendre compte immédiatement. Les structures 
semblent avoir été mises là par erreur, disposées tel un 
collage dans ce paysage qui les reçoit, un paysage ima-
ginaire correspondant à la vision d’un peintre.
Toshio Shibata est né en 1949. Dès 1971, son œuvre a 
été exposée dans de nombreux pays. Elle a notamment 
fait l’objet d’expositions personnelles dans de grands 
musées, dont le musée métropolitain de la photogra-
phie de Tokyo, le musée Sprengel à Hanovre, le Centre 
national de la photographie à Paris, le Cleveland 
Museum of Art, l’Art Institute of Chicago, et le musée 
d’art contemporain de Chicago. L’œuvre de Shibata 
est également présente dans les collections de nom-
breux musées dont le Metropolitan Museum of Art 
de New York, le musée des Beaux-Arts de Houston, le 
musée d’art contemporain de Chicago, le Denver Art 
Museum, le musée Sprengel de Hanovre, le musée 
métropolitain de la photographie de Tokyo et le Centre 
national de la photographie, à Paris. 

 Toshio Shibata first studied painting and fine art 
in Japan before turning to photography in the 
mid-1970s. This fact is not all too surprising to learn; 
there is a painterly quality to much of Shibata’s work 
– and a sense of distortion that displaces us 
momentarily as we try to process what he has 
captured. This is particularly felt in the photographs 
of waterfalls in which the rush of falling water looks 
as if it was made of delicate strokes of oil paint in a 
photo realist painting, the flow too powerful and 
graceful to be contained in these strange, man-made 
structures. Water is a common theme in much of 
Shibata’s work and his use of long exposure 
enhances its multifaceted beauty. Linear framings, 
patterns, unexpected textures and surfaces enhance 
this painterly quality. Shibata has said, “My goal is 
to create with each photograph an independent work 
that is called a ‘tableau’. It is not my aim to make a 
depiction in order to explain, nor to make images to 
illustrate an essay; it is to pursue the possibility of 
new expression by means of photography.”
While much of his work is focused on civil engineer-
ing projects in the landscape, the work does not feel 
documentarian or immediately about the environment,
rather it takes us out of reality before bringing us back
in. We seek to make sense of the composition – the
forms and shapes that compile it before realising the
unusual context. It is a landscape, yet not immediately
recognizable as such in many cases. The structures feel
misplaced, as if collaged into the landscape around
them, a fantasy-scape as a painter might envision.
Toshio Shibata was born in 1949 and his work has 
been exhibited internationally since 1971. He has
had solo show at major museums including the
Tokyo Metropolitan Museum of Photography; the
Sprengel Museum in Hanover; the Centre National
de Photographie in Paris; the Cleveland Museum of
Art, the Art Institute of Chicago; and the Museum
of Contemporary Art in Chicago. His work is repre-
sented in a variety of museum collections including 
Metropolitan Museum of Art, New York; Museum
of Fine Arts, Houston; Museum of Contemporary
Art, Chicago; the Denver Art Museum: Sprengel
Museum, Hannover; Tokyo Metropolitan Museum of
Photography; and Centre national de la Photographie,
Paris.

laurencemillergallery.com 
@laurencemillergallery

ibashogallery.com 
@ibasho_gallery
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Les paysages 
 construits de 

/The Constructed  
Landscapes of

Toshio Shibata
Par /by Blaire Dessent

Photos de /by Toshio Shibata
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1 — Kawauchi Town, 2002, courtesy of the Artist and Ibasho Gallery
2 — Gero City, courtesy of the Artist and Ibasho Gallery
3 — Tosa Town, Kochi Prefecture, 2019, courtesy of the Artist
4 — Hokuto City, Yamanashi Prefecture, 2021, courtesy of the Artist
5 — Mitomi Village, courtesy of the Artist and Ibasho Gallery
6 — Hokuto City, Yamanashi Prefecture, 2021
7 — Saikai City, Nagasaki Prefecture 2010
8 — Minakami Town, Gunma Prefecture, courtesy of the Artist and Ibasho Gallery
9 — Yonezawa City, Yamagata Prefecture, 2019, courtesy of the Artist and Ibasho Gallery
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WALTER 
NIEDERMAYR

Pergélisol /Permafrost

  Permafrost regions occupy roughly 25 percent of 
the Earth’s surface. The ground is thawing slowly 
but steadily with drastic consequences for the 
climate and the Earth. Permafrost is permanently 
frozen ground that occurs in the mountains and 
polar regions. It remains constantly frozen for at 
least two consecutive years. There are enormous 
quantities of carbon dioxide (CO2) stored in 
permafrost, like in a freezer. As permafrost thaws, it 
accelerates climate change by releasing trapped 
carbon dioxide (CO2) and methane (CH4). These act 
as greenhouse gases and intensify global warming. 
According to scientists, the amounts of carbon 
dioxide and methane constitute a possible tipping 
point in the global climate system. Two years ago, 
the United Nations declared thawing permafrost to 
be one of the most underestimated environmental 
threats.

Le pergélisol représente environ 25 % de la surface 
de la Terre. Le sol dégèle lentement mais sûrement, 
avec des conséquences dramatiques pour le climat et 
la Terre. Le pergélisol est un sol gelé en permanence, 
présent dans les montagnes et les régions polaires, 
qui reste constamment gelé pendant au moins deux 
années consécutives. D’énormes quantités de 
dioxyde de carbone (CO2) sont stockées dans le 
pergélisol, comme dans un congélateur. Le dégel du 
pergélisol accélère le changement climatique en 
libérant du dioxyde de carbone (CO2) et du méthane 
(CH4). Ceux-ci agissent comme des gaz à effet de 
serre et intensifient le réchauffement de la planète. 
Selon les scientifiques, les quantités de dioxyde de 
carbone et de méthane présentes dans l’atmosphère 
constituent un point de basculement possible dans le 
système climatique mondial. Il y a deux ans, les 
Nations unies ont déclaré que le dégel du pergélisol 
était l’une des menaces environnementales les plus 
sous-estimées.

1 — Presena 24, 2016, détail /detail, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
2 — Glacier d’Argentiére 25, 2018, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
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Le pergélisol est un phénomène que nous ne voyons 
pas car il se produit dans le sol ou dans la roche et 
nous n’en sommes donc généralement pas conscients. 
Comme les glaciers, le pergélisol peut servir d’indi-
cateur climatique. Ainsi, dans les régions alpines, 
on observe que la flore s’étend vers des altitudes plus 
élevées en raison du recul de la ligne de pergélisol dû 
au réchauffement climatique. Les zones pergélisolées 
constituent un facteur crucial, mais encore largement 
inexploré. Elles abritent la plus grande biodiversité des 
habitats de haute montagne. Selon les scientif iques, 
nous ne connaissons qu’une fraction des fonctions de 
ces organismes, bien que les processus souterrains 
invisibles du pergélisol influencent grandement le cli-
mat et notre écosystème. Les régions montagneuses 
sont considérées comme des capteurs climatiques car 
elles enregistrent les changements relativement rapide-
ment. En outre, les régions montagneuses de la planète 
recèlent des ressources dont profitent de larges pans de 
la population mondiale.
Depuis 30 ans, Walter Niedermayr consacre une 
grande partie de son activité artistique à l’étude des 
régions de haute montagne ; des zones glaciaires dans 
lesquels il est possible d’observer les énormes change-
ments subis à notre époque. Les glaciers rétrécissent, 
les couches de neige fondent et les chutes de neige se 
font plus rares. Par conséquent, les ressources en eau 
se raréfient. Cela entraîne des changements dans le 
paysage, notamment parce que la nature suit son cours, 
indépendamment de l’intervention humaine. Malgré 
cela, l’industrie des loisirs et du tourisme ne cesse 
de proposer de nouvelles possibilités et de nouveaux 
sports qui vont à l’encontre d’une utilisation durable de 
l’environnement. Parallèlement à cela, on observe une 
tendance à une sorte de déconnexion du contexte pay-
sager. Les activités menées dans des paysages fragiles 
en raison de leurs caractéristiques topographiques, ne 
sont plus liées à un lieu ou à un paysage donné que par 
la forme du sport elle-même, sans cela elles seraient 
interchangeables, non rattachées à un site donné.

Permafrost is a phenomenon we don’t see because it 
occurs in the ground or rock and so we are usually not 
consciously aware of it. Like glaciers, permafrost can 
serve as a climate indicator. In alpine regions we can 
observe alpine flora spreading to higher altitudes as a 
result of the permafrost line receding due to global 
warming.
Permafrost zones are a crucial yet still largely un-
investigated factor. They are home to the largest 
biodiversity of high mountain habitats. According to 
scientists, we are only aware of a fraction of the func-
tions of these organisms despite the fact that these 
invisible, underground processes greatly influence cli-
mate and our ecosystem. As a region, the mountains 
are considered a climate sensor because they register 
changes relatively quickly. In addition, the mountain 
regions of the planet hold resources from which large 
sections of the world’s population profit.
For 30 years, much of Walter Niedermayr’s artistic ac-
tivity has focused on studying the high-alpine regions 
– glacier zones, which show the enormous changes 
they have undergone during this time. The glaciers 
are shrinking, snow covers are melting, and snowfall 
is becoming rarer. As a result, water resources are be-
coming scarcer. This leads to changes in the landscape, 
not least because nature takes its course, independent 
of human intervention. Despite this, the leisure and 
tourism industries are continuously coming up with 
new possibilities and sports that run counter to a sus-
tainable use of the environment. At the same time, we 
can observe a trend toward a kind of disconnected-
ness from the landscape context. Activities conducted 
in such landscapes, which are fragile by virtue of 
their topographical features, are now only necessar-
ily tied to a given place/landscape through the form of 
sport itself, otherwise they would be interchangeable, 
site-unspecific.
In this context, the artist envisions creating an image 
space in which observers can define their standpoints 
for themselves. Various approaches are possible, for 

5.

example landscape- specific, societal processes, aes-
thetic questions in connection with landscape and 
spatial consciousness, nature awareness, ecology, 
perceptual-theoretical image reality, and spatial real-
ity. There is no prescribed way of viewing; each person 
can create his or her own references in the ambiguity. 
In this respect, the work is not, at first glance, clearly 
apparent, though it might seem to be. It oscillates be-
tween the veneer of a so-called reality and the reality 
of the image. On the one hand it is aimed at revealing 
the mechanisms of the medium, on the other at the 
demands of perception and perceptual precision. The 
works address social processes and show unstable, 
fragile systems in open space and the social and politi-
cal conditions these give rise to. 

walterniedermayr.com

Dans ce contexte, l’artiste imagine et conçoit un 
espace-image dans le cadre duquel les observa-
teurs peuvent définir eux-mêmes leur point de vue. 
Différentes approches sont possibles, par exemple 
les processus spécif iques au paysage, les processus 
sociétaux, les questions esthétiques en rapport avec 
la conscience du paysage et de l’espace, la conscience 
de la nature, l’écologie, la réalité perceptive-théorique 
de l’image et la réalité spatiale. Aucune manière de 
regarder n’est prescrite ; libre à chacun de créer ses 
propres références dans ce cadre ambigu. À cet égard, 
l’œuvre n’est pas, au premier abord, clairement appa-
rente, même si elle peut sembler l’être. Elle oscille 
entre le vernis d’une prétendue réalité et la réalité de 
l’image. D’un côté, elle vise à révéler les mécanismes 
du support, de l’autre, les exigences de la perception et 
la précision perceptive. Les œuvres abordent les pro-
cessus sociaux et montrent des systèmes instables et 
fragiles dans un espace ouvert, ainsi que les conditions 
sociales et politiques qui en découlent. 

walterniedermayr.com

3 — Dreizinnenhütte 36, 2011, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
4 — Schnalstalgletscher 99, 2018, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
5 — Lech Rüfikopf 20, 2015, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
6 — Stubaier Gletscher 107, 2012, courtesy of Galerie Nordenhake Berlin, Ncontemporary Milan
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Yoshihiko 
Ueda 

Quinault
 Photos de /by Yoshihiko Ueda
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Photographer/Professor of Department of Graphic 
Design, Tama Art University

Yoshihiko Ueda was born in 1957 in Hyogo Prefecture. 
Among his many awards are the Photographic Society 
of Japan Lifetime Achievement Award, the Tokyo Art 
Directors Club Grand Prize, and the New York Art 
Directors Club Photography Award. In 2011 he launched 
Gallery 916.

His most noted series/monographs include QUINAULT, 
a meditation on the eponymous sacred Native 
American rainforest;AMAGATSU, a backstage study of 
Sankai Juku dancer-choreographer Ushio Amagatsu; 
at Home, intimate snapshots of the artist’s family; 
Materia, capturing primeval sources of life; and A Life 
with Camera, a collection of works from his massive 
oeuvre spanning over 30 years.
Recently published are FOREST: Impressions and 
Memories 1989-2017, capturing the three primeval 
forests of Quinault, Yakushima, and Nara Kasuga 
Taisha shrine, and 68TH STREET, a memory of light and 
shadow falling on a single sheet of white paper.

In 2019, he wrote, directed, and filmed the movie 
A Garden of the Camellias, the story of a woman 
who loses her husband and is confronted with the 
inheritance tax on her home, depicted through the 
changes of the seasons of a traditional Japanese house 
and its garden. Released in April 2021.

P O R T R A I T S  O F  T R E E S , 
T H E  B I R T H  O F  A  N E W  P H O T O G R A P H Y

“In the spring of 1991, I found myself traipsing through 
deep forests on the Olympic Peninsula of Washington 
State on the American West Coast, shouldering a 
large 8 x 10. It all started from taking a single image 
of a tree: I sensed a fleeting presence and instinctively 
pointed my camera, then what should emerge from the 
black box but an original photograph, something truly 
my own. I knew for certain it was a new beginning, wit-
hout exaggeration, the birth of a new photography. I 
wasn’t just saying this, it was a new experience, a new 
sensation I was feeling. As if the tree had whispered to 
me, Look this way. A powerful commanding force had 
held me there in a trance. From then on until the final 
photograph, I took pains trying to repeat the expe-
rience, but no matter how I wandered about that same 
overriding power eluded me. Then at the very last, 
upon shooting my last tree photo, I knew, Enough, it’s 
time to leave the forest.
“I do believe I photographed the forest as a ‘force,’ 
something completely different than merely shooting 
scenery. Or to put it rather strangely, I seem to have 
been taking portraits of trees. A year later the book 
was published under the title Quinault, the Native 
American name for that wooded sanctum.”

1 — Quinault, 1991, No31, Washington, USA
2 — Quinault, 1991, No14, Washington, USA
3 — Quinault, 1991, No38, Washington, USA
4 — Quinault, 1990, No39, Washington, USA
5 — Quinault, 1991, No12, Washington, USA

Te r r a - f o rm :
L U K E
F U L L E R
10 December 2021 - 29 January 2022

S A R A H   M Y E R S C O U G H   G A L L E R Y

The Old Boathouse, 1 White Hart Ln 
London, SW13 OPX

sarahmyerscough.com
@sarahmyerscoughgallery

Epoch, 2021
Stoneware, Porcelain & Refractory Concrete

52 H x 67 W x 57 D cm
©Michael Harvey
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Ronan Bouroullec

Poème de /Poem by Lise Coirier

À Ronan
Un continent dévoilé, une péninsule

Le trait sinueux glisse sans horizon et sans fin sur le papier brillant et lisse
Dessinant des formes abstraites et colorées, dont le regard se sent complice.
C’est le temps du peintre laissant libre cours à son imagination,
C’est un demi-siècle qui passe, sur une île Atlantide, dans un élan de libération.

Une rafale de vent sur les côtes bretonnes,
Un paysage qui ne sera jamais monotone,
Une terre baignée entre la Manche et l’Atlantique.
Une matinée passée face à la mer, une vue agitée, loin d’être pacifique.

Oublier les remous de la ville, prendre l’air du large, pêchant,
À bord des bateaux, hors du quotidien parisien, surfant et ondulant,
Naviguant au gré de la houle et du ressac, s’abstraire,
En plongeant dans ces vagues de couleurs, loin de la terre.

Les présences fantasmagoriques se dessinent sur les flots, s’éveillent,
Laissant surgir et s’esquisser les tonalités d’un mythe ou d’une merveille,
Celle d’une chevelure aquatique ou végétale, d’un menhir ou d’un dolmen,
La couleur étalée, toujours glissante et envoûtante, d’une présence odysséenne.

Encolure, enfouie, épanouie, enlacée, évanouie, enchevêtrée, ensorcelante,
Une ivresse de la métamorphose, les fonds marins deviennent des forêts envoûtantes.
Rejaillissant du fonds de cet océan pour devenir célestes,
Légendes et mythologies se diluent dans un vent d’ouest.

Sans le pinceau, le trait devient pointilliste, l’artiste juxtapose des touches de couleur,
Assombrissant le cercle chromatique dans la corolle d’une fleur,
Le minéral devenant végétal, tout fusionne sous ce trait de plus en plus saturé,
La parure se sophistique, la robe devient haute couture et l’homme se sent enfin libéré.

— Lise Coirier 
Bruxelles – Paris, printemps 2021
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Aldo Bakker
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 Size is relative. There are no absolute standards for 
size and scale, for smallness or largeness, because the 
body of the beholder is the standard by which we gauge 
the size and scale of objects. Sculptures, for exam-
ple, extend in space and as a result are proportionally 
smaller or larger than the beholder’s body. This is a 
fundamental principle of how we relate to sculpture, 
but also to the world of objects around us. 
The fact that the human body is the standard for expe-
riencing scale implies that not only the visual quality of 
size is ‘measured’ by the beholder, but also that other 
senses than sight are involved in how we relate to the 
world of objects. The sensory qualities of objects can-
not be separated from the consciousness of the person 
that is seeing them. Although the spatial size of objects 
is considered to be more objective than the qualities 
noticed by other senses, also those other senses deter-
mine the way one experiences the scale of objects. 
Aldo Bakker’s work Ring, Table, Bracelet (2022) 
demonstrates the sensory involvement of the beholder 
of scale extremely well. The work consists of three 
objects: Ring Table, Ring, Ring Table, Bracelet, Ring 
Table, Side Table with exactly the same form, but of 
different sizes and made of different materials. They 
are all three titled Ring Table, because the form of each 
can stand, like a table, but the inside of each form is 
roundish because it is built out of fragments of cir-
cles, like a ring. The smallest object, Ring, is made 
of gold, the largest, Table, is made of walnut, and the 
one in between them is Bracelet, made of red uru-
shi. Compared to the human body the ring is tiny: 
25 x 14 x 26 mm. The size of this object is so small that 
the beholder wants to hold it and very often to wear 
it. The sensory quality of the gold helps, because gold 
attracts not only magpies but also humans. Imagine 
this tiny object to be in walnut; then, it loses part of its 
attraction.
The size of Ring Table, Bracelet is 90 x 50 x 87 mm. It 
is larger than the ring and much smaller than the side 
table. Because the size is larger than the ring, one’s 
first reaction is not to hold it in one’s hand. One feels 
inclined to touch it, but one is not sure if that is a good 
idea. One respects a certain distance, which comes in 
part by its material: red urushi. This material is first of 
all fascinating. It is glossy, like gold, but one is not sure 
what the glossiness covers. The ambiguity of scale and 
material of this object is ideal for the function of brace-
let: one wears it without touching it with one’s fingers.

1 — Ring Table, Console (Salome marble). Production: TESTI Group. Photography by Benjamin Baccarani, Courtesy of Carpenters Workshop Gallery
2 — Ring Table, Bracelet (Red Urushi). Production: Sergej Kirilov. Photography by Benjamin Baccarani, Courtesy of Carpenters Workshop Gallery
3 — Sketch of Ring Table

2.

3.

Aldo Bakker
Scale Follows Form

By Ernst van Alphen
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The scale of Ring Table, Side Table is considerably 
larger than the other two objects with the same form, 
namely 462 x 255 x 450 mm; it is made of walnut. The 
scale is still much smaller than the one of a human 
body, but still, a beholder will not immediately feel the 
inclination to hold or touch it. It is a being in its own 
right, which enforces a certain respect and as a result, 
distance. The material quality of walnut intensif ies 
the quality enforced by the object’s scale. Because of 
its larger scale the form is no longer a tiny object one 
wants to hold or wear, but it becomes a being in its 
own right. In other words, the function of side table is 
enforced by the scale of this object and by the material 
quality of walnut in which the function of side table is 
realized. Form does not follow function, but the other 
way around. There is yet another version of Ring Table, 
which can be used as a console. It is made of Salome 
marble and its size is larger than the side table, namely 
820 x 458 x 800 mm. When the scale increases we see 
a specific form transform from thing into object into a 
being – all in relation to the human body that touches, 
wears, or faces it.

4 —  Ring Table, Ring  (18K Gold). Production: Peter van Bruggen.  
Courtesy of Carpenters Workshop Gallery
5 —  Scale exploration . Render: Stefan Tervoort
6 —  Ring Table, Bracelet  in the making by Sergej Kirilov
7 —  Scale exploration . Render: Stefan Tervoort

4.

5.

6.

7.
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14 — B (Azul), Scale exploration
15 — Drawing of B
16 — B (Urushi). 500 x 344 x 400 mm. Production: Sergej Kirilov.  
Courtesy of Carpenters Workshop Gallery. Photography by Matt Harrington
17 — B, Paperweight. Render: Stefan Tervoort

16.

17.
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22 — Rest, Console (Giallo Vaticano). Production: TESTI Group. Courtesy of Carpenters Workshop Gallery 
23 — Rest, Bar (Red Quarzite). Production: TESTI Group. Courtesy of Carpenters Workshop Gallery 
24 — Drawing of Rest

22.

23.

24.
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Artists’ ‘Carte Blanche’

Alfredo Haberli
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“Every now and then others ask me, like myself, what 
is the unifying factor in the so very varied works 
that have been created in the now more than three 
decades of my time of creativity? Is it the fascina-
tion for a topic? The enthusiasm for a material or a 
technology? Or is it rather the human being that is at 
the centre?

In fact, there are a large number of themes that define 
my work – approaches, starting points, perhaps 
words and even clearly formulated sentences: Thus I 
often say, almost as it is found in traditional Chinese 
fortune-biscuits: Observing is the most beautiful way 
of thinking. I need to see in order to think.

If I were to describe my work in two words, they would 
be other than Super Normal or Super Natural. It 
would be Precision and Poetry, even if Poetry sounds 
a bit snobbish when you say it about yourself. But by 
that I mean only the non-linear, non-descriptive and 
intuitive.

Even my manifestos may seem a bit pretentious at 
f irst glance, such as: I ONLY WORK FOR PEOPLE 
I LIKE. Behind this supposed arrogance, however, is 
the desire to create something with other people for 
people that touches. Once I managed my ‘Team H’ 
for a project based on the credo of a manifesto in 
which the H stood not only for Häberli, but also 
for Human, Honesty, Heart (Passion), Humble and 
Humor – and today would probably also stand for 
Holistic. So Humble, Honest, Human are indeed terms 
that have always shaped, are shaping and will continue 
to shape my work.

Therefore, I appreciated the kind invitation to this 
Carte Blanche and am now happy to cover this space 
with recent projects and texts that show the diversity 
and clear position of my work. This at a time when 
themes such as transparency, sustainability and cred-
ibility should be at the top of the list and in the hope of 
inspiring readers and observers.”

I
ONLY
WORK
WITH
PEOPLE
I
LIKE

1 — Portrait for Andreu World by Espen-Grønli (2022), 
"Yellow Moon on the Rise" by Jil Sander 

Alfredo Häberli
Imagine honesty and transparency 

would be the fundamentals
By Alfredo Häberli
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UMAN
ONESTY
EART
UMBLE
UMOR

The furniture of the Taba collection is formed 
by superimposed organic lines. The inspiration 
for these shapes comes from an old Argentinean 
game, which is made from a cow bone. The asym-
metrical lines create various seating possibilities, 
which offer a wide range of uses. Horizontal sur-
faces were deliberately created, as they are well 
suited as storage space or can be used for working.

When using the furniture, the interaction of peo-
ple should also be in the foreground. The Taba 
collection consists of a total of eight pieces: a sofa, 
two swivel armchairs, a bench and four poufs. 
These offers a wide range of possible uses in both 
public and private areas.

Moroso
Taba
Family of upholstered furnitures (2020), Italy
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HIER
IST
SCHÖN

My aim is to achieve as much as possible with as little as possi-
ble, either through the chosen topic or through the material used, 
the lines drawn or the surfaces set. This is where I recognise the 
incredibly close and similar parallels to the Porsche 356: large 
and beautifully shaped surfaces, separated only by a few joints, 
form an overall sculptural shape that is reduced to a breathtaking 
silhouette.

With my intervention I emphasise and underline this aesthetic. 
My artwork is a modern and contemporary addition that cel-
ebrates the bodywork art of the Porsche 356 as sculpture and 
transfers it into today. It is an added value that makes this vehicle 
unique on the road or in the collection. Subtle yet very deliberate 
are the hand-applied colour surfaces, which become increasingly 
refined, elegant and timeless after longer observation. The choice of a very light, pastel-like colouring means that the dif-

ferently painted areas of colour almost disappear when viewed from 
a distance. However, as you get closer, they become more and more 
evident, and when you look even closer, even the brushstrokes become 
visible. The colour, consciously applied by hand in different direc-
tions, caresses and flatters the form and emphasises the individual 
body parts, which are thus complemented and included. The basic 
form of the vehicle design becomes more visible and more consciously 
observed – we look even more closely.

Porsche Zentrum Zürich
Das Gewicht der Leichtigkeit
Artwork for a car (2023), Switzerland
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Andreas Eriksson
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Andreas  
Eriksson
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I saved the small birds who crashed into my studio window and died, mistaking the 
reflections for a real landscape. They were cast in bronze and the canals for the melted 
bronze were kept, showing the process in which their new state of being was made.
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Sophie Whettnall

1 — Dwelling in the Fuchun Mountains, Huang Gongwang, 1348 
Chinese red ink on rice paper, 2021

Sophie  
Whettnall  
Notebook
My Quick  
Little Story  
About  
Landscape  
Painting

Courtesy of the Artist 

& galerie Michel Rein, 

Paris-Bruxelles

michelrein.com 
@galerie_michelrein

2 — La chambre des époux, détail, Andrea Mantegna, 1465

3 — Paysage avec Saint Jérome, Joachim Patinier, 1516

4 — La fuite en Égypte, Pieter Brueghel l’Ancien, 1563
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Kiki van Eijk & Joost van Bleiswijk
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Tomas Libertiny
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Guimet
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Cycladic Museum Athens



Brand Partners
Print advertisement is available in TLmag. TLmag collaborates with acces-
sory, furniture, car, jewellery, watches, fashion, hospitality, lighting and textile 
brands appropriate for the focus of each issue. TLmag offers different levels of 
exposure: interior front cover, interior back cover, back cover, opening pages, 
double spreads, single-page campaigns and looks to integrate each artwork 
within the overall flow of each issue.

Main Brand Partners:
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since 1947

Wim Delvoye, Untitled, Musée du Louvre,  
2012, 517.1 x 86.7 x 35 cm
© Studio Wim Delvoye

Where tradition  
and innovation harmonize

www.ateliermestdagh.be



Gallery & Museum Partners
TLmag maintains strong relationships with design/art and art 
galleries throughout the world. A steady presence at major gal-
lery fairs, such as Design Miami/Basel, PAD Paris & London, 
Art Brussels, makes TLmag a strong media partner for the cre-
ative industries. Positioned at the heart of a growing Brussels 
collectible art and design, the magazine frequently collaborates 
with of local and international galleries and art events. TLmag 
also develops partnerships with major museums and cultural 
institutions all around the world. TLmag has worked closely 
with organisations like the Finnish Cultural Institute to the 
Benelux, Norwegian Craft for Révélations Paris, Polish Cultural 
Institute and Culture.pl, IKSV Istanbul, Taiwan National Craft 
Institute…

Main Gallery & Museum Partners
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Ammann Gallery

James Gallery

Sarah Myercough

Gallery 
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MAD Paris
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Finland

Institut finlandais
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Triode Gallery
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Gallery
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Arts Museum

CID Grand Hornu

National Museum 
Finland (30)

Vessel Gallery

Maison 
Louis Carré

Carpenters 
Workshop Gallery

etc.

Alena Matějka           Hunting Salon
4 December 2020 to 31 January 2021
Galerie Kuzebauch Prague
www.galeriekuzebauch.com

GALERIE BSL 14 RUE DES BEAUX-ARTS 75006 PARIS +33 1 56 81 61 52 www.galeriebsl.com

December 6–10, 2023

NADA DEBS X STUDIO LÉL
GANDHARA CARAPACE COFFEE TABLE
Lapis lazuli, amazonite and marble marquetry

DUTCH DESIGN 
BY KIKI VAN EIJK
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Events, Fairs and Festivals
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SaphirKeramik, a high-tech material driving innovative design.

With its precise, thin-walled forms and tight-edge radii, Laufen brings

a new language to bathrooms. Collection VAL, design by Konstantin Grcic.
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The Global Forum for Design
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People design the future. Ambiente shapes the 
consumer goods market. Creativity, innovation, 
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Buy your ticket on site or at homofaberevent.com
Limited admission

Organised by In partnership with 

THE LIVING TREASURES OF EUROPE AND JAPAN
CRAFTING A MORE HUMAN FUTURE

TAS20_Advertising.indd   42 10/17/19   11:51 AM



Rates

Print Rate (excl., VAT 21%)*

Full Page: 3000€ 
Double Page (Entry pages): 4000€ 
Facing Contents Page: 3500€ 
Inside Back Cover: 4000€ 
Back Cover: 6000€

Print Advertorials
2 Pages: 1000€ 
3 Pages: 1500€ 
4 Pages: 2000€

Online Rates (excl., VAT 21%)*

Banner: 500€ 
Customised Banner: upon request 
Online Edition - Banner + 1 article: 800€ 
Banner + 3 articles: 1500€

Newsletter Rates (excl., VAT 21%)*

TLmag Monthly Digest Newsletters 
(30,000 + contacts) Top Item: 700€

Combo Rates
Print, Web, Newsletter & Social Media 
Advertisement packages: upon request

* (intracommunautary VAT tax
international clients outside Belgium)



Specifications

Print
Full Page: 210mm × 280mm

Double Page: 420mm × 280mm

+5mm bleed + cropmarks/ PDF, CMYK

Online Banners
(.jpeg & .gif with URL)

240 × 240 px (Square Pop-Up)

Customised Banner: upon request

Newsletter
TLmag Monthly Digest: 700px × 700px

Customised Newsletters: upon request

Terms & Conditions
+ VAT: 21% (Belgium)

+ We reserve the right to charge additional fees
for major alterations.

+ Word counts submitted over a max 50 word
limit will be edited.

+ Copyediting may be made at the discretion
of the editorial team.

+ Images submitted will be resized.

+ TLmag is not liable for any loss or damage
from errors, late publication or non-publication.



Our Colophon

Publishers: Lise Coirier & Gian Giuseppe Simeone

Editor-In-Chief
Lise Coirier, lise@tlmagazine.com

Editorial Manager 
Blaire Dessent, blaire@tlmagazine.com

Brussels Office (mailing & billing address)
TL Magazine / Pro Materia Gallery (Spazio Nobile) 
Rue Franz Merjay 142 
B-1050 Brussels
VAT BE0457 003 721

Paris Office
7 rue Roy F-75008 Paris

Advertising & Special projects
info@tlmagazine.com 
+ 32 (0) 475 53 19 88

TL Magazine is published by Spazio Nobile Editions   
Lise Coirier & Gian Giuseppe Simeone 
lc@spazionobile.com, ggs@spazionobile.com 
+32 (0) 475 53 19 88

Communication & Subscriptions
info@tlmagazine.com

Web Master: Floris Douma

www.tlmagazine.com / www.spazionobile.com



AH/AW 2020-21: 
Précieux, Une Géologie de l’Être 
/Precious, A Geology of Being
Guest Editor: Amy Hilton
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PE/SS 2021:  
Textile/Tactile/Texture
Guest Editor: Annina Koivu

w
w

w
.t

lm
ag

az
in

e.
co

m 35



36

T
out e�

 P
aysage /A

ll Is L
andscape

More at roca.com/everything

What shapes your life?

TL Magazine_210x280_2111.indd   1TL Magazine_210x280_2111.indd   1 3/11/21   12:033/11/21   12:03

AH/AW 2021: 
Tout est Paysage / All Is Landscape
Guest Editor: Bas Smets
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PE/SS 22: 
L’Âge d’Or /The State of Gold
Guest Editor: Marco Sammicheli
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AH/AW 22: 
Origine /Origin
Guest Editors: Lidewij Edelkoort 
& Philip Fimmano
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2023:  
The Culture of the Object  
15-year anniversary

w
w

w
.t

lm
ag

az
in

e.
co

m



IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

w
w

w
.t

lm
ag

az
in

e.
co

m

IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

w
w

w
.t

lm
ag

az
in

e.
co

m

IS
B

N
 9

7
8

-2
-9

3
1

2
8

5
-0

3
-9

F
R

/B
E

/L
U

X
/E

S
/G

R
/I

T/
N

L
: €

 5
0

A
U

/D
E

: €
 5

0
 /

U
K

: £
 4

3
U

S
: $

 5
3

 /
C

an
ad

a:
 C

A
$

 7
2

C
H

F
 4

8
H

K
$

 4
1

5
 /

 N
W

D
 1

,7
1

7
 

C
N

Y
 3

9
0

 /
 S

G
$

 7
2

¥
 8

,0
0

0
 /

 B
R

L
 2

6
3

T
L

m
ag

 Y
ea

rl
y

 E
d

it
io

n
 2

02
4

2024: 
The Ideal Home
Guest Editor: Chris Dercon
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www.tlmagazine.com 
@tlmag

http://www.tlmagazine.com
https://www.instagram.com/tlmag/?hl=en
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